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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones
and any other sound and light emitting devices before the performance. We also forbid eating and drinking, as well as
unauthorized photography, audio and video recordings in the auditorium. Thank you for your co-operation.

00000 Recycling of House Programme
pgoooboooooOooOoooboboobOobOobOoboOoboOobUobobUobObOobOobOobobObUOD

If you do not wish to keep this house programme, please leave it on the seat or put it in the collection box at the admission point after the performance for
recycling arrangement.

000000000000000000000000000000 http://www.lesd.gov.hk/tc/artist/index.html

Please visit the following website for information related to application for programme presentation/sponsorship by the Leisure and Cultural Services Department:
http://www.lcsd.gov.hk/en/artist/index.html
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The content of this programme does not represent the views of the Leisure and Cultural Services Department [Ei (Cultural Presentations Section /L& B4 |Q]




ooooooo
QIMEN MULIAN OPERA TROUPE OF ANHUI

2.7.2015 (000 THU) 7:30pM
[ 0 00 U Mulian Opera Excerpts

gobobooboboobobobobobnboobobd

0000000000000 oooooooddnn
Five Celestials Pacifying the Land, Esquire Fu Gives Alms,
Liu Breaks the Meat Fast, The Kitchen God, Land God and Door God Meet,
Messengers of Death Coming for Liu, Buddhist Scriptures and the Picture of His Mother on His Shoulder,
Mulian in Transcendental Meditation, Reunion in the Sixth Level of Hell

3.7.2015 (000 FRI) 7:30PM
000U U Mulian Opera Excerpts

godoobobobbooboboobobon
godooboboobobobobououn

Praying for His Parents’ Longevity, A Lesson on Karma,
Trial at Purgatory, The Little Cowherd,
Ditty: What Good Deeds Can Do, Ditty: The Ten Sins of Mortals,
Alms for a Disabled Couple, The Miracle in the Bitter Bamboo Grove

0000200 (00000CO)

Programme duration is about 2 hours without intermission

0 O 0O 0O [(Extension Activities

gogooooouoooboon gogoogood
Artists on Their Art: On the History and Provenance Exhibition: Chinese Traditional Theatre in
of Qimen Mulian Opera of Anhui Relation to Sacrificial Rituals
1.7.2015 (000 WED) 7:30PM 1.5-30.6.2015 O0O0O0DODOOOOOOOO00O0
Arts Resource Centre, 10/F,
o0o0O0o0b0oboo04010000 Hong Kong Central Library
AC1, Level 4, Administration Building, (oooooooo

Hong Kong Public Libraries activities)

Hong Kong Cultural Centre
8-16.6.2015 0OODODOOOOD

gooo Foyer Exhibition Area,
Speaker: Chen Qi Hong Kong Cultural Centre
guooaan 12-29.6.2015 0O0OOOOO
Moderator: Chan Chun-miu Foyer, Hong Kong City Hall
(000000 1InPutonghua) 16-28.6.2015 ooooon

Foyer, Kwai Tsing Theatre
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Message

First launched in 2010 and now entering its sixth edition, the Chinese Opera Festival is an intriguing juxtaposition of
tradition and innovation and leads the audience to explore the beauty of regional operas through a series of enchanting
performances.

This year's Festival opens with a richly diverse programme by the star-studded cast of the Shanghai Peking Opera
Troupe including Shang Changrong, Chen Shaoyun and Shi Yihong. Re-arranged by veteran singer Leung So-kam and
performed by Cantonese Opera virtuosi Law Kar-ying, Ng Chin-fung and others, Monk Biancai Releases the Demon
from The Eight Classic Pieces of South China revives the charm of the archaic singing style. Renowned artist Wan Fai-
yin will take the title role with Cantonese Opera stars Yuen Siu-fai, Tang Mi-ling and others and make her debut as a
director in the new Cantonese Opera, Her Majesty Wu Zetian. Based on the imperial copy of Elegant Sounds of Good
Times, the Peking Opera Theatre of Beijing restores Peking Opera in its pristine form and attends to every detail ranging
from stage setting to performing style. The Jingkun Theatre from Hong Kong will join the Shandong Peking Opera
Theatre to present The Number One Scholar as the Matchmaker and excerpts from Peking Opera and Kunqu Opera
while Suzhou Kunqu Opera Theatre of Jiangsu and Su Opera Troupe will stage Su Opera for the first time in Hong Kong
in conjunction with Kunqu Opera.

Apart from the more popular genres like Peking Opera, Cantonese Opera and Kunqu Opera, the audience will have the
opportunity to watch the Mulian Opera Series by three distinctly different troupes from Fujian, Hunan and Anhui regions
showcasing their unique artistry. In addition to stage performances, the Festival will be launching over 40 extension
activities this year. To complement the Mulian Opera Series, a forum on Chinese Opera and Sacrificial Offering will be
held among scholars and experts to examine the origin of Chinese opera.

The strong line-up of the Chinese Opera Festival promises an array of captivating performances. | look forward to your
warm support to sustain our efforts in passing on Chinese culture.

My best wishes for a successful festivall

Ms Michelle LI
Director of Leisure and Cultural Services
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Mulian Opera

The staging of the Chinese folklore, Monk Mulian Rescues His Mother, dates back to more than a millennium, to the time of
Northern Song (960-1127). It is one of the oldest repertories in Chinese theatre. It has its origin in Buddhist scriptures,
the story of Mulian’s feats to save his mother was first seen in The Ullambana Sutra, introduced to China from India during
the early years of Eastern Han (25-220). Ullambana, IA@HET in Sanskrit, means “a ritual vessel that saves those who
suffer because they are hung upside down”. The vessel holds the food and fruit from donors as offerings to the Buddha and
alms to the monks, in a plea to save the suffering souls in purgatory.

As a popular form of entertainment, Mulian opera was found in almost every part of China. Its popularity ran parallel to
religious activities, rituals and folk culture. In traditional Chinese literature, sacrificial rituals topped all forms of rites
and etiquettes. Mulian opera is therefore performed on the fairgrounds of the Yulan (Ullambana) Festival, at Buddhist
and Taoist services, funerals and during the Hungry Ghost Festival to expiate the sins of the dead and deliver them from
purgatory. Often, when disaster strikes, whether as a cause of Man or nature, staging the Mulian opera is believed to have
the power of expelling evil and returning calm to the land. On the other hand, if the land has enjoyed clement weather and
bumper harvests for years, staging such plays is a way of thanksgiving. There are rituals to be performed before and after
the core performance, which may not form part of the storyline, but they make up a holistic experience for the audience
attending the Mulian opera. The integration of ritual and performance therefore sets the Mulian opera apart from other
performing art forms with its rich vernacular colour.

Between the Tang Dynasty and the Five Dynasties (circa 7" to 10* centuries), the Mulian Opera Series underwent a lot of
changes as the stories were consolidated and expanded. By the Northern Song (960-1127), there was the zaju version, a full
performance of which would take seven days. By early Ming, its length could cover up to fifteen days. During the Wanli
years of Ming (1573-1620), a literati Zheng Zhizhen of Anhui set out to propagate Buddhism via traditional theatre, with the
purpose of guiding people to good. He compiled and wrote Monk Mulian Rescues His Mother — Script to Guide People to be
Good and Benevolent in 1579. It was soon used for staging in various parts of China and became one of the most representative
works of folk theatre of the Ming Dynasty. It was a time when Buddhism, Taoism and Confucianism were equally practiced
and honoured by the government, so Zheng’s adaptation was a perfect amalgamation of the doctrines of the three. The
Confucian spirit was introduced to the Buddhist stories, the concept of filial piety was upheld, the Confucian advocation of
loyalty and filial piety was highlighted, while the Buddhist concepts of karma and reincarnation, the Taoist concepts of yin and
yang, “mandate of heaven” etc., all fitted into this convenient vehicle to inculcate the masses.

By the Qing period, there were still records of the Mulian opera being performed. There was even an “official” collection
coming from the palaces, entitled Golden Rules Exhorting Goodness (Quan shan jin ke), the entire series consisted of 240
playlets. Although later Mulian opera was banned by the Qing court, the tradition existed in the rural areas and the playlets
were performed in thanksgiving fairs. Even to this day, the ritual performance A Gathering of Immortals for the Goddess of
Mercy is often performed in Cantonese Opera in Hong Kong. The play is related to The Birthday of the Goddess of Mercy,
which is the ninth episode of Zheng Zhizhen’s Seripts to Guide People to be Good and Benevolent of the Ming Dynasty. In it,

the Goddess would show a number of incarnations.

The series encompasses an incredible range, whether in terms of content or performing format. The emphasis is on
being as close to life as possible - but rather than dramatizing everyday life, it sets out to make this form of theatre part
of everyday life. The core of the story, that of Monk Mulian going into Hell to save his mother, links up all sorts of art
forms - playlets, folk songs, dance, acrobatics, martial arts, stunts, and even demonstration of making paper figurines. The
diversity of Mulian opera, interspersed with burlesques, farce and even lampoons, was typical of plebeian entertainment.
While they create laughter, they were also poking fun at supernatural powers and the highly moralistic stance of society.
The conflicting nature and juxtaposition of the didactic purpose and the humanism of Mulian opera produce an interesting
revelation of its rich content, as well as the tolerant attitudes of the plebeian social culture.

Coordination of the Mulian Opera Series is assisted by the Ministry of Culture of China.

Translated by Jeanie Wong
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OO000000 Lixi Village Mulian Opera Troupe
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Lixi Village is located at the foot of the Guniujiang Mountain where the streams from the Lishan Mount merge. The village
is inhabited by the Wang family clan of Lang Ya, who are descendants of the early settler in Huizhou, Wang Bi. The village
was built in South Tang Dynasty and has since been culturally prosperous with thriving performances. The Lixi Village
Troupe was formed towards late Ming and early Qing and has since produced many prominent performers, among whom
the most famous is Jin Shui under whose influence the troupe has enjoyed great prosperity.
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Chu Shuimin
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Wang Daozhao
Wang Buhe

Wang Qiulai
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Wang Qier

Wang Xishu
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Wang Xincheng Zhang Zemin




DO00U0000 Limu Village Mulian Opera Troupe
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Also known as Lili (chestnut lane), Limu (chestnut wood) village acquires its name because it is surrounded by chestnut
trees. It is inhabited by the descendants of the Wang family from Xinan Lang Ya. Some said soon after Zheng Zhizhen
finished the Mulian script, it was passed to the Tianbao Temple beside the Limu Village. The monks in the temple followed
the script to rehearse and gradually emerged into a troupe. The Limu Village Troupe was formed around the Wanli era
in Ming Dynasty and is the first Mulian opera troupe in Huizhou. Limu Village used to boast of having “Seven ancestral
halls, nine temples and thirteen nunneries”. Now only four ancestral halls are left, each can be used to stage Mulian opera.
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Wang Xinlong

Wang Jianwu

Wang Hanmin Wang Xihe
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Wang Zijun
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Wang Henii
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Qimen Mulian Opera

Located at the border of one district and six counties,
Qimen County is hemmed in by soaring mountains and
dense wood and thus rarely in touch with the outside
world. Since Tang dynasty, Buddhist and Taoist temples
kept flourishing all over the county with a strong
religious ambience while the story of Luobu Saving His
Mother was widespread in the western part too. The
Mulian opera Mulian Rescues His Mother written by
Zheng Zhizhen, a Qimen Qingxi native in Ming
dynasty, tells of a household story which advocates the
prevalent moral values of loyalty, filial piety, fidelity and
righteousness. Together with its plain language and the
fire stunts and acrobatic feats interspersed throughout
the performance, it became widely popular once it was put on stage.

Zheng's version of Mulian opera first spread around Qimen, Xiuning, Shitai, Wuyuan and Xi County in Anhui
Province. The first troupe organized was in Limu Village in Qimen West. Later the six counties in Anhui all formed their
own Mulian opera troupe for performance. From late Ming and early Qing up to the early Republic, there were tens of
Mulian Opera troupes in operation in the six counties. As Anhui Opera began to prosper after Qianlong era in Qing, the
over sixty Anhui Opera troupes in various counties in the province were all capable of staging the full Mulian opera or some
of its excerpts.

Before the staging of Qimen Mulian Opera, there is a
pre-show ceremony to “worship the deities (chang)”,
“clear the stage” or “run the horse”. In the middle
of the performance, there is the insertion of folk
acrobatic feats like climbing pole and shooting fire
while towards the end of the performance, there is
the need to “chase the evil spirits away”. Traditional
Mulian opera performance will be put up both
onstage and downstage, during the day and at night
and consists of the complete set of speech, song, act
and combat with spirits, gods, men and animals in
it as well. The song and speech are plain and simple
without shying away from the use of vulgarities and
folkloric slang. Slangs and proverbs have become
one of the features of Qimen Mulian Opera. Proverbs like “Good people might be bullied by men but not by Heaven”,
“The day has eyes; the night has ears” and “Dripping before eaves always lands on the same spot” were often used in the
performance. As these were the folk's daily language, naturally it became easily accepted. Popularity of the opera also
enriched the local vocabulary, for instance “the Liu woman” used in the opera has become the synonym for gossipy woman.

The singing parts in Qimen Mulian Opera basically originate from the chanting of Buddhist scriptures. Not restricted by set tunes,
Mulian Rescues His Mother has assimilated the features of yiyanggiang in the use of folkloric language. Throughout the singing and
speech, lots of local slangs, proverbs and impassioned doggerels are added. Roll-on singing, roll-on speech and mixed singing speech
make the libretto easily accessible. Gradually it evolved to.become the Anhui style.



In Qimen County, traditional stage in ancestral hall is
divided into two types. The first type is permanently
built and would not be dismantled for years. This kind
of permanent stage catering for the need of performance
anytime can be found in many ancestral halls around
Qimen West County. For instance there is a Mulian
opera stage in Zhao's ancestral hall in Xinan County
Zhulin Village, which is an important national cultural
heritage site under protection. The other type is ad-hoc
or temporary stage in ancestral hall. There are two kinds
of such stage. As the ancestral hall bedroom is normally
built on a podium one metre higher than the main hall,

it is somewhat like a performance stage. With the partition board removed, audience can sit in the main hall to enjoy the
performance in the bedroom. In the case when stage is necessary, it will be built in the patio where audience can still be
seated in the main hall to enjoy the performance, only from a different direction. One thing in common among all types of
stage described above, they must be facing the seat of ancestral tablets to enable the ancestors to watch the show. This fully
reflects the fundamental essence of Mulian opera; respect for elders and filial piety.

When building the Mulian opera stage outdoors,
first a site has to be chosen then pick an auspicious
date to start the construction which involves fixing
the front and back pillars, building wooden frame,
lifting beams and laying wooden planks. Next step
is the furnishing and decoration. The centre front
is adorned with a purplish-red curtain while the two
sides covered by green curtains. The scroll hung in the
centre reads “Hall of Charity” while the ones on the
sides read “Hall of Bodhisattva” and “Hall of Spiritual
Contemplation” which represent Confucianism,
Buddhism and Taoism respectively. With three simple
scrolls, the stage is divided into three important
zones. The use of imaginary or virtual sets at that time is quite remarkable when technological support is insufficient.

The setting on stage is relatively simple. As it is said that all props used in Mulian opera are bestowed with the power to
dispel evil spirits, villagers are more than willing to lend their furniture for performance use. Two big sieve bowls weaved
by iron wire with firewood inside are hoisted on both sides of the stage for illumination. Fire and smoke effect are often
used in Mulian opera performances at night where the auditorium will grow dim with shimmering lights. Matching with
the frequently appeared Hell scenes, the audience will get particularly immersed in such an ambience.

Another noteworthy point is the significance of couplets in Mulian opera. Months before the performance, the literati in
the village will start to brainstorm, compile and compose these couplets. After the stage is completed, the couplets will
be put up at all relevant points. The ones posted in the ancestral hall are used to inform ancestors and spirits, the content
being to glorify the ancestors and thank the gods. The ones posted near the stage are usually about the content of the play
with comments on the good and evil of the characters and lessons on morality.

Information-and photos provided by Qimen Mulian Opera Troupe 6fAnhui and Chen Oi
Translated by Jeanie Wong
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2.7.2015 (000 THU)7:30PM

000000OXt VILLAGE
0000 O Mulian Opera Excerpts

U U U U Five Celestials Pacifying the Land
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Chang is one of the important deities in folk belief in the Jiangnan region and is usually
in group of five. There is a saying that goes, “The upper five are the nation, the middle
five are the masses and the lower five are the ruffians”. The Ritual Mulian piece is -
about the upper five which are gods of mountain beasts capable of keeping the land (L» ,!Q
safe from their attacks. This excerpt is the opening item for Mulian opera where the ™

five celestials are invited to expel the evil beasts and pacify the land.

Cast
Green God :  Chu Shuimin
White God :  Wang Xishu

i Red God : Wang Daozhao
O ODEER EIi§ Black God : Wang Shengmin

000 BREEE Yellow God :  Zhang Zemin

Joooono Esquire Fu Gives Alms

gubodododododododododogodououououououogon

This excerpt tells of the story about the rich and kind philanthropist, Esquire Fu, who
gives alms to the poor and needy every year and is thus deeply loved and respected by the

people.

o Cast
00 DEEEE Esquire Fu ~ :  Wang Xincheng
00 DESH Yili : Wang Buhe
00 OEGE The crippled : Wang Xishu
00 DEERER The hunchback: Wang Qiulai
ooo E‘% Filial woman : Wang Qier
Insane woman : Wang Qunfang
oono %! Mute man :  Zhang Zemin

00 0EER Reporter : Wang Guizhen



U00O0O0UOU Liu Breaks the Meat Fast

vbodooodoodooboououogoboouoobouoouubobboobbod
guododododgodououogououog

Since Esquire Fu’s wife Liu is unwilling to be a vegetarian and coupled
with the servant’s instigation, the celestials are disturbed. They disguise
as mortals to come to test Liu, but Liu refuses to listen and continues to
indulge in wine and meat and hence offends the celestials.

oo Cast

O000DEEE Liu Qingti :  Wang Qunfang

00 OESE Jinnu : Wang Qier

00 OFER Nun : Wang Guizhen

00 ODEEH Monk : Wang Xincheng

O0D00ESH Beggar A :  Wang Buhe _
0000 EER Beggar B :  Wang Guizhen .

OO0O0O0OEEaO O Beggar C :  Wang Cuihong

ODOoooooogog
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UUO0O0O0UOU The Kitchen God, Land God and Door God Meet

gobogoobodgodooooooooooboouoboououbooooooon
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Knowing about Liu’s misdemeanors of eating meat and beating monks, the three deities Kitchen God, Land God and Door
God decide to report the matter to the celestial court to have Liu arrested.

oo Cast

O0D0EER Kitchen God :  Wang Xincheng
000 @KE Earth God Chu Shuimin
0 O00ESH Pageboy ~ : Wang Cuihong
0 OO BEEREL Door God

: Wang Buhe
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000000 U Messengers of Death Coming for Liu
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The King of Hell issues an order for the arrest of Liu and sends the messenger of death to call
upon all lonely ghosts to go capture Liu and bring her to the netherworld.

o Cast

000 ODBEgE Liu Qingti : Wang Qunfang

00 Poor Woman :  Wang Cuihong

D00 OEEBER Head Ghost :  Wang Qiulai

00000 E% B Ghost A : Wang Daozhao
Ghost B : Zhang Zemin

DDDDD%%E Ghost C : Chu Shuimin

O000O0ESE
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Ghost D : Wang Xishu
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U U 0 U U U Buddhist Scriptures and the Picture of His Mother on His Shoulder
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gooodoooooooooooobouoooooboooobooooubobouDLOoo
gobooooooooooooooobobooouboouoobooououooo
goooogno

Esquire Fu’s son Luobu decides to convert to Buddhism after learning his mother has been captured and is suffering in
hell. With Buddhist scriptures on one shoulder and his mother’s ashes and portrait on the other shoulder, Luobu journeys
to the west trying to rescue his mother while chanting desolately on the way. Touched by his filial act, the Bodhisattva of
Compassion sends the monkey genie to help him.

oo Cast

00 00BESH Fu Luobu . Wang Buhe

00 DEBE Bodhisattva of Compassion :  Wang Qier

0D OOEERkER Monkey Genie : Wang Qiulai

0000 Demon A : Wang Daozhao —
OO0 O00ERER Demon B :  Zhang Zemin
oooo iﬁﬂ‘ Demon C : Wang Xishu

0000GIKE Demon D : Chu Shuimin



U0 0UUU Mulian in Transcendental Meditation

gooooouobooooobooodooooooboouobooooouooooooon
gooooooooooooo

Mulian meets his master, the old monk in the west. At night, he sits in meditation chanting
Buddhist sutras and visualizes his parents; his father Esquire Fu is enjoying happily in heaven
while his mother is suffering painfully in hell.

Cast

FuLuobu : Wang Buhe

Master . Wang Xincheng
oo O %E Esquire Fu : Zhang Zemin
ODOUERE Liu Qingti : Wang Qunfang
0000EKE Old monk : Chu Shuimin

O000ESE

Little monk :  Wang Xishu

U000 UU Reunion in the Sixth Level of Hell
vbboboodbooooobbouoooooobouobooooboobouooooon

Mulian searches at length and at the Sixth Level of Hell finally reunites with his mother. Laden with sins, his mother
suffers a lot in Hell and on seeing his son, she pours out her heart to him.

Cast
Liu Qingti : Wang Xincheng
Hungry ghost : Wang Xishu (chou)
Zhang Zemin ( jing)
oo O E%Eﬂ Mulian : Wang Buhe
00 OBE§kEE Ambassador of death :  Wang Qiulai
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000000oIMU VILLAGE
00 00 0 Mulian Opera Excerpts

U U U U Praying for His Parents’ Longevity
goooooooboobobooooooodooooooooonooooooooaand

It is New Year time, Esquire Fu’s son Luobu asks the servants to clean up the house to prepare to pray for =

his parents’ longevity.

oo

00 0DEGH
0000EHTD
O0O0DESHW

00 OEEER
00 0DEGEE

Cast
Esquire Fu :
Liu Qingti :
Fu Luobu :
Yili
Jinnu

000U A Lesson on Karma
000000000 ooooooooooooooooooooooooooon

gooooooogo

. Wang Anmin

Wang Zijun
Wang Henii
Wang Xihe

Chen Huali

Esquire Fu is a charitable man who gives alms generously. He invites the Buddhist and Taoist monks to pray and impart a
lesson on karma about the three different types of people in the society.
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Cast

Buddhist monk : Wang Zijun

Taoist monk
Yili
Esquire Fu

: Wang Xinlong
: Wang Anmin
: Wang Xihe

Upper/middle/ : Wang Hanmin

lower class

Wang Jianwu
Wang Shezhao
Wang Huijun




U 00U Trial at Purgatory
gobodododododogogogoubouououooubogn

Liu is brought to trial at the Hall of Hell where she explains to the King of Hell her three
difficulties. The King is moved and releases her from the hall.

oo Cast

0000 0DERAE King of Hell : Wang Jianwu
aad DERE Ambassador of death :  Wang Anmin
000 ORg Liu Qingti : Chen Huali
0 O EEEE Ghost : Wang Huijun

U 000U The Little Cowherd

vobobouooouooobooooooobooobooboubobUbUbUbUuoo
oo

A naughty cowherd takes his black buffalo to eat the wheat of another farm but the buffalo refuses. At last he brings it
home helplessly.

o0 Cast
00 ODEER Cowherd :  Wang Hanmin
[l O BEEEE Ox : Wang X

ODOooogood
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g DDitty: What Good Deeds Can Do
gooooogdooooooooooooogoooooooooooogggg

As the Fu family is giving alms, beggars come to the house to sing ditties on good deeds the other e
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way round and get rewards from Luobu.

oo Cast

00 00EGE Beggar : Wang Zijun

00 ODEZE Yili : Wang Anmin -.

00 00ES Fu Luobu: Wang Xihe 5 |
rF F

ARERERN Ditty: The Ten Sins of Mortals

ggbooogooobouoooouooogbuouoobooooooooood

guododgodododgogogn

After settling the fight among the beggars on the bridge, the head beggar arrives at the Fu mansion to join the celebration
and offers to sing a ditty, The Ten Sins of Mortals. He returns to the temple happily after collecting the reward.

oo Cast
D00 UDEERE Chief beggar :  Wang Jianwu
D00 UEFH Second beggar :  Wang Zijun
D00 OEESEE Third beggar : Wang Xinlong
000 CDEEE Little beggar :  Wang Hanmin
0 EER Wang Shezhao
Wang Henii
ok Wang Huijun
g0 DERE Yili : Wang Anmin
00 ODEGHE Esquire Fu  : Wang Xihe




U 000U U Alms for a Disabled Couple
gugododododouogououoububououoo

A short man and his crazy wife come to the Fu mansion to beg for alms by singing a ditty
on filial piety.

oo Cast

000 DEGH Fu Luobu : Wang Xihe
ao DERE Yili : Wang Anmin
od 0 EEE Antong : Wang Jianwu
aad EE Jinnu : Chen Huali
ooooooo (Short man and

his crazy wife)

U0 0UU The Miracle in the Bitter Bamboo Grove

ggboooobouooouoogouobouoououooooouooubooooon
ggodbuodogogogogououooouboooooooooouooo
goooouoouooon

Twenty-four robbers rob the Fu family and pass by the bitter bamboo grove. The white horse they stole carrying gold and
silver suddenly refuses to proceed and starts to talk miraculously. The robbers are deeply touched. The ringleader asks his
men to repent and beg for forgiveness from the Fu family and lead a proper life thereafter.

oo Cast

00 DEFH White Horse :  Wang Zijun
00 DEERE Bandit Chief: Wang Jianwu
00 DERE BanditA  : Wang Anmin
00 DEERER BanditB : Wang Shezhao
00 DEEfréE BanditC  : Wang Xinlong
00 DEEE BanditD  : Wang Hanmin

ood Minion : Wang Xihe,

Wang Huijun
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Qimen Mulian Opera Troupe of Anhui - Production Team
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Company Director : Huang Xianyou

Associate Company Director : Chen Guangdong

Secretary-general : Li Guangson
Director : Chen Qi
Stage Manager : Ni Guoying
Cast

Lixi Village :

Wang Qiulai, Wang Buhe, Chu Shuimin

Wang Daozhao, Wang Xincheng, Wang Qier
Wang Xishu, Wang Shengmin, Zhang Zemin
Wang Qunfang, Wang Cuihong, Wang Guizhen
Ma Ji, Zhang Sihai, Wang Shucheng

Wang Hongmo, Wang Qinhuang, Wang Changquan
Limu Village :

Wang Hanmin, Wang Xihe, Wang Zijun

Wang Jianwu, Wang Shezhao, Wang Xinlong
Chen Huali, Wang Henii, Wang Anmin

Wang Huijun, Ye Changqing, Zhang Songsheng
Wu Ruiqing, Li Qian

Musicians
Lixi Village :
Zhang Demao, Zhang Qingmao, Wang Xuemo

Limu Village :

Wang Yunbiao, Wang Guanghan, Wang Zhongwei
Wang Xinhui, Wang Wanglin

Stage Art  : Zhang Gongsheng

Props ¢ Peng Jianggi

Costume ¢ Hu Weihua

Makeup  : Fang Wenting

Surtitle ¢ LU Ting

Co-ordinator : Zhou Huadong

Surtitles translation : Jeanic Wong

Co-ordinator : China Cultural City Limited
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FHEEERURMBBREBMBESEERNED - JH !

Thanks for attending “Chinese Opera Festival 2015 — Qimen Mulian Opera Troupe of Anhui”. If you have any comments on this performance

or general views on the LCSD Chinese opera programmes, please write it down on this page and drop it in the collection box at the entrance.
You are also welcome to write to us by e-mail at cp2@Icsd.gov.hk or fax it to 2721 2019.

Your valuable opinion will facilitate our future planning of Chinese opera programmes. Thank you.

[12/7(MThu) 7:30pm (1 3/7 (&Fri) 7:30pm

TEFNTECTBMEE (TEESE)

Chinese operatic genre you admire ( you can choose more than one item J:

D :‘?‘: Bl Peking Opera D ;é'; B Kunqu Opera D B Bl cantonese Opera
L] B vue Opera 1% Blchiuchowopera [ ] HABBIRE others (555E5A Please specify)



Bl % £l H Opening Programme

L 8 bt 19-21/6
Shanghai Peking Opera Troupe
HA® RN Z— 23-25/6

i S 0l 5K S4TSR Rk

Mulian Opera Series 1: Quanzhou Wu Tianyi Centre
for Dacheng Opera Heritage of Fujian

H#BRRN 2
0 3 45 40 15 O o8 7 o D

Mulian Opera Series 2: Centre for the Preservation of
Qi Opera of Hunan

27-29/6

HME A2 = 2-3/7
SRS H R

Mulian Opera Series 3: Qimen Mulian Opera Troupe of
Anhui

WL 5/7
[Smidi ] AKIZ (A RBK)

Cantonese Opera recapturing ancient vocal style

Reverberating Notes from South China 6-7/7
Highlights of the Eight Classic Pieces

Monk Biancai Releases the Demon

Ab 22 B bt 17-18/7
Peking Opera Theatre of Beijing

B B (REPET) 21-23/7
A New Cantonese Opera Her Majesty Wu Zetian

7 B B B 1 48 ) B 29-30/7

Jingkun Theatre and Shandong Peking Opera Theatre

TR 48 T 94 L9015 B o 1590 1-2/8

Suzhou Kunqu Opera Theatre of Jiangsu and 2/8
Su Opera Troupe

A 51 Enquiries : 2268 7325 (#i H Programme) | 3761 6661 (52 Ticketing)
%%’% Booking : 21115999 (45 H F Credit Card) | www.urbtix.hk (44 I Internet)

T 3 i 5 M A 3 Mobile Ticketing App :

ORI ACTIR @ App Store

B

ANDROID APP ON
P> Google play

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm

7:30pm
2:30pm

(8.3 (UIYN- 7
Grand Theatre,
Hong Kong Cultural Centre

YN R

Theatre, Hong Kong City Hall

LN

Theatre, Hong Kong City Hall

il o 3 5¢ e 34 B

Theatre, Yau Ma Tei Theatre

W 1K 7 5 i 22 8

Auditorium, Sha Tin Town Hall

w5 1L B35 B

Theatre, Ko Shan Theatre

5 1L 0 R 2

Auditorium,
Ko Shan Theatre New Wing

ST B Bt it 288

Auditorium, Kwai Tsing Theatre

5 11091 o R B

Auditorium,
Ko Shan Theatre New Wing

Fr il L 0K BB
Grand Theatre,
Hong Kong Cultural Centre
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www.cof.gov.hk



